Write us at Venue
328 Galisteo St.,
Santa Fe, NM 87501.

GALLERY GUIDE

Friday, January 11, 2013 S6

Life’s essentially ephemeral nature is Cheri Ibes’ subject

‘PROCESS

PIECE

’

By Kate McGraw
For the Journal

OK, you’re an installation artist, which means you
create non-archival art (not meant to last) in installations depicting ideas or subjects. For this, naturally,
you need a little room. Installations are unconventional in intent, but the genre has its own conventions and one of them is that installations are not
only site-specific but generally large in scale. They
tend to sprawl a little. You even had your own gallery
in Benicia, Calif., and you were director of the Block
Gallery in downtown Sacramento. Both venues presented installation and new media works. Block was
a yearlong experiment in site-specific installation
and an inquiry into the space where the boundaries
between place and art have disappeared. It was a
place where viewers could begin to understand what
installation art is.
But now you’re in Santa Fe and you’ve been offered
a solo show — at Axle Contemporary, the mobile art
gallery Jerry Wellman and Matthew Chase Daniel created out of a 1970 Chevy all-aluminum step van in
2011. How do you create a site-specific installation
in a medium-size (18-feet-long, 7-feet-wide) vehicle
that began its life as a Hostess Twinkies delivery
van?
See LIFE’S on PAGE S4

If you go
WHAT: “Cold Storage,” mixed media installation
by Cheri Ibes.
WHEN: Today through Feb. 11; reception 6-8 p.m. today.
WHERE: Axle Contemporary mobile art gallery,
at Railyard Plaza
CONTACT: 505-670-5854

COURTESY OF AXLE
CONTEMPORARY

A detail view shows
elements of “Cold Storage,” Cheri Ibes’ installation of ice, industrial
shelving and plastic
bottles, which opens
today in Axle Contemporary’s mobile gallery
at Railyard Plaza.
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Life’s Essentially Ephemeral Nature Is Exhibit Subject
Daniel said, “the Axle step
van is imagined as a mobile
cold storage unit in which
the viewer is invited to look
inside through the rear window to witness snapshots
of a process. Using ice constructs and discarded water
bottles, the installation sets
in motion a time-lapse performance piece in which one
group of objects is revealed
by the disappearance of the
other. It is a performance
conceived as a non-technological time-lapse work demonstrating two paradoxes:
1) appearance arising out
of disappearance and 2) the
apparent ability of ephemeral
processes to expand time.”

from PAGE S6

“Believe me, I thought
about that a lot,” artist Cheri
Ibes said. Ibes is opening
her solo show at Axle today.
It will be parked at the Railyard Plaza for the opening.
“It has been really challenging. The thing about Axle
is, it is an artwork itself.
So I knew that in some way
I had to incorporate the
vehicle itself. And I thought
of a mobile cold storage
van. I just whitened out all
the background inside with
translucent sheeting, to create a frosty cold feeling. Then
I put in warehouse shelving
units. There are custommade acrylic units. The art
pieces are of pieces of ice,
real ice, with various things
frozen into them. When they
melt, there are trays that collect the water, and it can be
reused to make more pieces.”
“Cold Storage” opens
today, and visitors are urged
to get there early and stay
late to see the art frozen and,
um, melting. Ibes prepared a
brief artist’s statement about
the work.
“Warning: (her statement
says) This work is nonarchival. It doesn’t even exist
in a solid state for long and it
is constantly changing. You
cannot come back in 10 minutes and see the same work
of art. That work will no longer exist.”
“It’s really a process piece,”

A native of the
Dakotas
COURTESY OF AXLE CONTEMPORARY

Some elements appear as others disappear in Cheri Ibes’ ever-changing piece “Cold Storage,”
an installation of ice, industrial shelving and plastic bottles opening today in Axle Contemporary’s mobile gallery at the Railyard Plaza.
she explained. “The thing
is melting every minute. It’s
very much an ‘every moment
counts’ kind of piece. It’s art
that is changing form as you
look at it. It is strictly nonarchival artwork and I guess
that’s kind of subversive —
subversive of people’s expectations and assumptions
about what art is.”
Ibes is intent on the essentially ephemeral qualities
of life. “My work seeks to

bridge the chasm between
the human constructed
world and the natural environment. Toward this objective, I reconfigure familiar
objects such as balloons,
light bulbs and garden hose,
transforming them into
beautiful and absurd simulacrum suggestive of elemental
plant and animal life,” she
said in an emailed statement.
Wellman and Daniel are
excited and intrigued by

what Ibes has created. “A
site-specific mixed-media
with ice installation to be
installed in Axle Contemporary on Jan. 11, 2013,” is
how they described it. The
exhibit, if that’s the word,
will remain in the van until
Feb. 11, assuming Ibes, who
has a day job as a rehab
therapist, can keep up with
the constant need for new ice
pieces.
“In this installation,”

You don’t want to call
Cheri Ibes a late bloomer
just because she’s having her
latest solo art exhibition at
age 65. That would be ridiculous. She’s been blooming
all along. She grew up on a
farm in North Dakota and
always drew and made little
sculptures. But “art just isn’t
considered a viable career”
where she grew up, she said.
She graduated with a science degree from the University of California at Davis
and was walking across
the campus after graduation when she wandered
by the art department and
saw sculptures by Robert

Arneson. With a pang, she
thought, “But this is what I
wanted to do.”
Ibes turned around and
enrolled in sculpture classes.
She had a formidable platoon of teachers: Arneson,
Manuel Neri and Lucy Puls.
She directed the galleries
referenced above. And she
became a well-known installation artist.
Living in Northern California, she decided she wanted
to be somewhere that art was
honored. And somewhere she
could be close to nature. She
began Googling “mediumsized town.” “Medium-size
town with art scene.” Medium-size town with art scene
and access to nature.”
“Google is pretty smart,”
she said. “Santa Fe kept coming up.”
Two and a half years ago,
she moved here.
“It’s wonderful,” she said.
“In California, I’d go to the
hardware store and say, ‘I
need such and such’ and
they’d say, ‘What do you
want to use it for?’ and I’d
say, ‘Well, I’m making an art
piece’ and they’d back away.
I learned to say, ‘You don’t
really want to know.’
“In Santa Fe, I say, ‘Well,
I’m making an art piece’ and
the hardware store clerks
say, ‘Yeah? Sounds interesting.’ Everybody makes art
here.”

ANIMALITOS

MEETINGS

NIGHTLIFE
from PAGE S2

“Bella Gigante” at 7 p.m., $15 cover. Rouge Cat, 101
W. Marcy St., 983-6603.
TGIF RECITAL, Patti Merrill performs Schubert, Chopin, Couperin and Grieg on piano at 5:30 p.m., free.
First Presbyterian Church of Santa Fe, 208 Grant
Ave., 982-8544.

THEATER

THE BLEICH-VILLARRUBIA TRIO, jazz, 6-9 p.m., no
cover. Second Street Brewery, 1814 Second St.,
982-3030.

MOVIES

THE STRANGE, American rock, 9:30 p.m., $5. The
Palace Restaurant and Saloon, 142 W. Palace Ave.,
505-428-0690.

SATURDAY
DAVE MAESLON, singer/songwriter blues and
’60s-’70s rock, 6-9 p.m., no cover. Tortilla Flats,
3139 Cerrillos Road, 471-8685.

GALLERIES

DOUG MONTGOMERY AND LINDY GOLD, pianist
Montgomery until 8 p.m., then Gold sings from the
Great American songbook, no cover. Vanessie, 427
W. Water St., 505-982-9966.

ETC.

ETC.

EQUINOX, keyboard and bass jazz duo, 8:30-11 a.m.,
no cover. Le Chantilly Cafe, 311 Old Santa Fe Trail,
505-946-0561.
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471-1054.
CITY OF LAS VEGAS MUSEUM & ROUGH RIDER MEMORIAL COLLECTION, 727 Grand Ave.,
Las Vegas, N.M., “La Casita” represents eras in
the city’s history. Permanent. 454-1401.
MARIGOLD ARTS, 424 Canyon Road.”New
Work by Gallery Artists Group Exhibition.”
Through Jan. 31. Call 982-4142.

Palace Ave. “It’s About Time: 14,000 Years
of Art in New Mexico,” an official New Mexico
Centennial project. Through January 2014. Call
476-5072.
NEW MEXICO MUSEUM OF ART, 107 W.
Palace Ave. Alcove 12.7 with art by Marc
Basement, Matthew Chase-Daniel, Eric Garduno, Jeanette Pasin Sloan and Jared Weiss.
Through Sunday. Call 476-5072.
NIMAN FINE ART, 124 Lincoln Ave. Works
by Dan, Arlo and Michael Namingha. Call
988-5091.

Mexico” by Arthur Lopez. Through Jan. 26. Call
955-6590.
SCHEINBAUM & RUSSEK LTD., 369 Montezuma Ave. Photographs by Eliot Porter. Through
Jan. 31. Call 988-5116.
STUDIO TO DO, 182 Cerro Gordo Road.
“Zuma,” a portfolio of 10 prints by Danae Falliers. See www.studiotodo.com.
TAOS CENTER FOR THE ARTS, 133 Paseo
del Pueblo Norte, Taos. A juried exhibition
of multiple mediums. Through Jan. 20. Call

MYSTIC LIZARD BAND, bluegrass, 6-9 p.m., no
cover. Second Street Brewery (Railyard), 1607 Paseo
de Peralta, 989-3278.
PLEASURE PILOTS, R&B classics, 8-11 p.m., no
cover. La Fiesta Lounge, 100 E. San Francisco St.,
982-5511.
SANTA FE CHILES, New Orleans jazz, 2-5 p.m.,
no cover. The Cowgirl, 319 S. Guadalupe St.,
505-982-2565.
SOUNDCLASH, DJ Poetics, hip-hop, Latin and mashups, 10 p.m., $5-$7. The Ore House at Milagro, 139
W. San Francisco St., 505-995-0139.
THE ALEX MARYOL TRIO, blues/rock and originals,
8:30 p.m., no cover. The Cowgirl, 319 S. Guadalupe

SKE D OUTPUT

ONGOING EXHIBITS

KITTY JO CREEK BAND, bluegrass, 6-9 p.m., no
cover. Second Street Brewery, 1814 Second St.,
982-3030.

UTPUT

COURTESY MONROE GALLERY OF PHOTOGRAPHY

“Mark Shaw: The Kennedys,” a major exhibition of work by LIFE magazine photographer Mark Shaw (1922-1969), runs through
Jan. 27 at Monroe Gallery of Photography. The show includes “Jackie Kennedy at John F. Kennedy’s Senate desk, 1959,” an archival pigment print.

JIM & TIM; MAN NO SOBER, soulful blues from 3
p.m. to 7 p.m.; roots-rock duo 8 p.m. to close, no
cover. The Mine Shaft Tavern, 2846 N.M. 14, Madrid,
505-473-0743.

